IT  has  been  the  endeavor  of  the  publishers 
to  make  “  EDITION  WOOD  ”  the  finest 
and  most  correct  edition  of  Standard 
Studies,  Recreations  and  Classics  yet  issued. 


The  Editors  have  tried  to  be  very  conserva¬ 
tive  in  their  work,  and  have  followed  as  closely 
as  possible  the  original  editions  of  the  classics, 
making  only  the  changes  which  seemed  neces¬ 
sary  in  order  that  the  phrasing  and  fingering 
should  agree  with  modern  ideas. 

The  engraving,  paper,  printing  and  binding 
are  the  best  obtainable ;  in  fact,  nothing  has 
been  spared  to  place  the  Edition  upon  as  high 
a  plane  of  excellence  mechanically  as  it  is 
musically. 

All  of  the  volumes  are  bound  in  such  a  man¬ 
ner  that  they  will  remain  open  and  flat  upon 
the  piano  rack  when  in  use,  and  many  of  the 
volumes  are  to  be  had  in  handsome,  durable, 
full  cloth  bindings. 


Fully  one-half  of  the  volumes  contained  in 
“  EDITION  WOOD  ”  are  the  copyright  prop¬ 
erty  of  the  publishers  and  can  be  obtained  in 
no  other  edition. 


The  phenomenal  success  of  “EDITION 
WOOD  ”  is  the  best  testimony  of  its  merit. 
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The  Ice  King. 

March. 


Der  Eiskonig. 

Marsch. 


EDWARD  F.  KEARNS,  Op.4,N2  6. 


Copyright  MCMXI  by  The  B.F.  Wood  Music  Co. 
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International  Copyright  Secured. 
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Selected  Compositions 

for  Violin  and  Piano. 


Etoile  d'AmOur.dSVfflr  of  Love)  Morceau  gracieux.  A.Tellier. 
Allegretto. 
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Entire  list  Copyright. 

NOTICE :  All  of  the  above  Music  should  be  in  the  stock  of  every  principal 
Music  dealer.  If  not  to  be  found  there  please  order  direct  from 
the  Publishers,  who  will  forward  immediately. 
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24  Theme.  Prirr 50  Cents- 

Piix  mosso.  2/.ndt. 


The  B.F.Wood  Music  Co. 

Boston,  New  York,  London, 
Leipzig. 


Melodious  Compositions. 

for  Violin  and  Piano. 


Danse  das  Fleurs.  ( Flower  Dance)  Morceau  a  la  Gavotte.  A.Tellier. 
Tempo  di  Gavotte. 


Allegretto  con  spirito. 


SO  Cents 


2d  Theme.  Pr,ce  2'-net- 


50  Cents . 


2d  Theme.  Price  21-net. 


50  Cents. 

29  Theme.  Price2i.net. 


Fleur  de  Lis.  A.L. Brown,  Op. 9. 
Allegretto  con  grazia. 


2d  Theme. 

tra.nqv.illo 


50  Cents. 
Price  2\.net~ 


Violetta.  Melodie  Expressive.  A. Sartorlo. 

Moderato  con  espressione.  y 


2d  Theme. 


•0  Cents. 
Price  2l.net 
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Aubade  Napoiitaine.  by  W.  Aletter 
Moderato. 


Price 


50  Cents. 
21-  net. 


EvUre  list  Copyright . 

NOTICE:  All  of  the  above  Music  should  be  in  the  stock  of  every  principal 
Music  dealer.  If  not  to  be  found  there  please  order  direct  from 
the  Publishers,  who  will  forward  immediately. 
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Elementary  Modem  Method 
for  the  Violin  czzezeez] 

: By  CH.  GH\/f4 


S  E  MIT ONE 


Edition  Wood  ffo.  86 


Z/.  fiet 


HIS  work  is  not  a  copy  or  reproduction  of  any  of  the  old  and  antiquated  schools,  but  is 


the  whole  system  of  violin  teaching. 

The  Elemental^  Modem  Method  is  founded  upon  the  so-called  semitone  system,  in 
adv  of  the  various  stoppings  of  the  strings,  which  are  rendered 


which  the  stud' 


study  of  the  various  stoppings  of  the  strings,  which  are  rendered  necessary  by  the 
occurrence  of  the  semitones  in  each  octave,  is  reduced  to  an  ordinary  and  logical  method,  instead 
of  being  left  to  mere  chance,  as  is  the  case  with  all  the  old  schools  of  violin  playing  in  which  the 
scale  system  has  been  adopted. 

Formerly  compilers  of  elementary  violin  methods,  both  in  this  country  and  in  Europe,  have 
taken  the  scale  of  C  as  die  basis  for  the  first  lessons,  entirely  ignoring  the  fact  that  other  keys 
would  be  much  better  suited  to  the  purpose  and  lend  themselves  much  more  readily  to  the  peculiar 
characteristics  of  the  violin.  The  only  explanation  which  can  be  given  for  this  course  is  that  the 
notation  of  the  key  of  C  requires  no  sharps  nor  flats ;  and  this  would  constitute  a  sufficient  reason 
provided  the  pianoforte  was  die  instrument  to  be  studied,  but  does  not  apply  in  any  sense  to 
violin  instruction. 

The  advantages  of  the  semitone  system  over  the  old  methods  are  so  obvious  tjiat  the  wonder 
is  that  the  earlier  teachers  and  authors  did  not  recognize  and  adopt  it  iu  their  elementary  work. 

In  the  Elementary  Modem  Method  the  pupil  is  first  taught  to  use  each  open  string  in  turn 
as  a  keynote,  the  semitones  invariably  coming  between  the  second  and  third  fingers.  In  this  way 
the  first  five  sounds  of  the  major  scales  of  E,  A,  D  and  G  are  produced,  as  follows : 

Semitone  between  2d  and  3d  fingers. 


g  »  b  e  t 

In  the  practice  of  the  exercises  which  are  given,  the  fingers  become  accustomed  to  fall  in 
precisely  the  same  position,  thus  the  ground  work  is  laid  for  a  pure  and  reliable  intonation. 

The  systematic  development  of  the  other  finger-positions  is  made  so  natural  and  easy  as  to 
present  little  or  no  difficulty  to  the  aspiring  pupil. 

The  Major  scales  are  systematically  and  ingeniously  developed,  one  by  one,  through  two 
octaves,  by  using  the  required  finger-positions,  and,  later  on,  the  relative  Minor  scales  are  pre¬ 
sented  in  their  natural  order,  with  appropriate  studies  for  practice 


Various 
preliminary 

The  various  styles  of  bowing:  legato,  staccato,  the  martete,  the  sautille,  the  arpeggio, 
pizzicato,  etc.,  are  described,  ana  some  very  fine  studies  are  given,  by  the  practice  of  which 
pupil  may  become  proficient  in  the  use  of  the  bow. 

The  1  . . 

from 

way  in  which  to  produce  two  or  more  stopped  tones  In  correct  tune  is  described, 
given  for  practice. 

‘  ornaments,  including  the  Appoggiatura,  the  Gruppetto,  the  Shake,  and 
per  attention,  and  suitable  exercises  for  their  practice  are  furnished, 
system  of  marking  the  bowing  is  used  in  the  earlier  lessons  because  of  its  greater 
comprehensiveness ;  the  standard  signs  being  adopted  in  the  more  advanced  pages. 

In  most  of  the  studies  an  accompanying  part  in  small  notes  is  added,  which  teachers  will 
undoubtedly  find  very  valuable  in  interesting  the  pupil,  as  well  as  a  means  of  encouraging  the 
habit  of  listening  to  and  observing  the  various  harmonic  relations. 


HOTICB— The  above  should  he  in  the  stock  of  every  principal  Music  Dealer.  If  not  to  be  found 
with  your  regular  dealer,  please  order  direct  from  the  Publishers,  who  will  forward  immediately 
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246  Sommer  Street.  "Boston 
23  East  20th  Street,  /fetv  &orK 
12  Hathbone.  9*/..  Oxford  St..  London.  TO. 
KJonigstreuse  20.  Leipeid 


A  series  of  Volumes  of  Standard  Works,  including  Studies,  Recreations  and  Classical  Works,  in  which  the  greatest  care  has 
been  taken,  not  only  in  the  selection,  but  in  the  editing,  engraving  and  printing.  This  series  will  be  continued  by  constant 
additions  both  from  the  Classics  and  from  the  best  Modern  Works.  A  complete  catalogue  may  be  had  on  application. 

When  ordering  please  give  number  only.  The  contents  of  volumes  marked*  may  be  had  in  sheet  form. 


PIANO  SOLO 


PIANO  SOLO 


PIANO  SOLO 


*458/459. 

•641/642. 

•561/562. 

•428/432. 

*•5- 

•104. 

126. 

127. 
>9°- 
238. 

656/657. 

*3i°/3»5* 

•568. 

35- 

569. 

•600 
600 A. 

632. 

201/204 

285. 

286. 

287. 
302 

*112. 

•23I. 

•416. 

3>- 

348/349 

222. 

223/224. 

215. 

216/217. 

S3°- 
53°  * 
510. 

510A. 

410. 

410A. 

411. 

412. 
415. 

415A 

•350. 

35OA. 

*375- 

375*. 

5°°. 

500  A. 
•3OO. 
300  A. 
*117. 
I I7A. 
•564. 
564A. 

*5°3- 

205. 

268. 

345- 

346. 

*406. 


ABELLE  SALON  ALBUM. Vols.  1-2. 
ALBUM  CLASSIQUE.  Vols.  1-2. 
ALBUM  MODERNE.  Vols.  1-2. 
546/550.  ALBUM  OP  GEMS.  10  vols. 
ALETTER,  W.  10  Melodious  Recre¬ 
ations. 

— Six  Children’s  Pieces.  First  Grade. 
BACH,  J.  S.  Two-Part  Inventions. 
— Three-Part  Inventions. 

— Two  and  Three-Part  Inventions. 

— Short  Preludes  and  Fugues. 

— Well-Tempered  Clavichord.  Vols.  1-2. 
BARRETT,  R.  Op.  38.  Birthstone 
Suite.  Vols.  1-2. 

BARTH.  Op.  14.  Eight  Very  Easy 
Tone  Sketches.  ' 

BEETHOVEN.  Album  of  Fourteen 
Favorite  and  Easy  Compositions. 
— Op.  33.  Seven  Bagatelles. 
BEETHOVEN  SONATA  ALBUM. 
The  Same.  Full  Cloth. 

BERENS,  H.  Op.  61.  New  School 
of  Velocity.  Complete. 

The  Same,  in  4  books. 

BERTINI,  H.  Op.  29.  24  Etudes. 

— Op.  32.  24  Etudes. 

— Op.  too.  Etudes  Without  Octaves. 
—Twelve  Little  Pieces  and  Preludes. 
BROWN,  A.  L.  Op.  16.  Scenes  from 
Pixie-Land. 

— Op.  21.  Souvenirs  du  Voyage. 

— Op.  32.  The  Pixies’  Carnival. 
BURGMULLER,  F.  Op.  ioo.  25  Easy 
and  Progressive  Etudes. 

The  Same,  in  2  books. 

— Op.  105.  Twelve  Etudes  Brillantcs 
et  Mdlodiques.  Complete. 

The  Same,  in  2  books. 

— Op.  109. Etudes  de  Genre.  Complete. 
The  Same,  in  2  books. 

CHOPIN  BALLADES. 

The  Same.  Full  Cloth. 

CHQPIN  BALLADES  and  IM¬ 
PROMPTUS. 

The  Same.  Full  Cloth. 

CHOPIN  ETUDES,  Op.  to  and  25, 
and  Three  New  Etudes. 

The  Same.  Full  Cloth. 

— Op.  10.  Twelve  Etudes. 

— Op.  25  and  Three  New  Etudes. 
CHOPIN  MAZURKAS.  Complete. 
The  Same.  Full  Cloth. 

CHOPIN  NOCTURNES.  Complete. 
The  Same.  Full  Cloth. 

CHOPIN  POLONAISES.  Complete. 
The  Same.  Full  Cloth. 

CHOPIN  SCHERZOS  and  FAN- 
TAIS1E. 

The  Same.  Full  Cloth. 

CHOPIN  WALTZES.  Complete. 
The  Same.  Full  Cloth. 

CHOPIN  ALBUM  No.  1. 

The  Same.  Full  Cloth. 

CHOPIN  ALBUM  No.  2. 

The  Same.  Full  Cloth. 

chopin-trne£ek  impromp¬ 
tus. 

CLEMENTI.  Op.  36,  37,  38.  Sona¬ 
tinas. 

CONCONE,  J.  Op.  24.  Melodious 
Etudes. 

— Op.  25.  Studies  in  Style  and  Ex¬ 
pression. 

-Op.  30.  Studies  for  Acquiring  the 
Singing  Touch. 

CRAMM.  Op.  7.  Ten  Little  Tone 
Pictures. 

Ten  Sketches  from  Tone- 


•560.  —Op.  12. 

Land. 

326.  CZERNY.  Op.  139.  too  Progressive 
Studies  Without  Octaves.  Comp 

327/328.  The  Same,  in  2  books. 


289.  CZERNY.  Op. 261.  125  Exercises  in 
Passage  Playing. 

180.  — Op.  299.  School  of  Velocity.  Comp. 
181/184.  The  Same,  in  4  books. 

316.  — Op.  337.  Forty  Daily  Exercises. 

48.  — Op.  553.  Octave  Studies. 

239.  — Op.  599.  Method  for  Beginners. 
332.  — Op.  636.  Preliminary  School  of 

Finger  Dexterity. 

636.  — Op.  718.  24  Left  Hand  Studies. 

357.  — Op.  740.  Finger  Dexterity.  Comp. 
358/363.  The  Same,  in  6  books. 

608.  — Op.  802.  Practical  Exercises.  Comp. 
609/611.  The  Same,  in  3  books. 

598.  — Op.  821.  160  Short  Exercises. 

317.  — Op.  823.  Little  Pianist.  Complete. 
318/319.  The  Same,  in  2  books. 

240.  — Op.  849.  New  Studies  in  Technics. 
364.  — too  Easy  Recreations.  Complete. 

365/368.  The  Same,  in  4  books. 

565.  — 31  Easy  Exercises  without  Octaves 
*621.  DEVAUX.  Op.  21.  Eight  Musical 
Thoughts  (Pensdes  Musicales). 

320.  DIABELLI.  Op.  151,  168.  Eleven 
Sonatinas. 

•153  DUCELLE,  PAUL.  Op.  16.  Twelve 
Musical  Memories. 

•169.  — Op.  17.  Twelve  Musical  Favors. 
•263  — Op.  20.  Ten  Storiettes. 

390.  DUSSEK.  Op.  20.  Six  Sonatinas. 
80.  DUVERNOY,  J.  B.  Op.  120.  M i- 
canisme. 

303/305.  The  Same,  in  3  books. 

93.  — Op.  176.  Ecole  Primaire. 

306/307.  The  Same,  in  2  books. 

•84.  EILENBERG,  R.  Op.  19.  Ten  Tone 
Pictures  (Tonbilder). 

•116.  — Op.  23.  Six  Silhouettes. 

•148.  — Op.  25.  Ten  Recreations. 

•652.  — Op.  26.  Five  Characteristic  Dances. 
•480.  —Op.  27.  Six  Aquarellen. 

123.  GADE.  Op.  ig.  Aquarellen.  Complete. 
121/122.  The  Same,  in  2  books. 

45.  HELLER,  S.  Op.  45.  Melodious 

Studies. 

46.  —Op.  46.  Progressive  Studies. 

47.  — Op.  47.  Rhythm  and  Expression. 
189.  HERZ,  H.  Scales  and  Exercises. 


3.  KOHLER,  L.  Op.  50.  First  Studies. 
•36.  KROGMANN,  C.  W.  Op.  10.  Ten 
Musical  Bonbons. 

•85.  —Op. 15.  Zephyrs  from  Melody-Land. 
•130.  — Op.  35.  A  Wreath  of  Melodies. 
•147.  — Op.  45.  Revels  in  Toneland. 
*193/194-  — Op.  49.  Musical  Fancies.  Vols  1-2. 
•322.  — Op.  53.  Three  Souvenirs. 

•301.  — Op.  55.  Little  Tone  Pictures. 

•250.  — Op.  63.  Etchings  in  Tone  Colors. 
•279.  — Op.  64.  Twelve  Miniatures. 

•356.  — Op.  67.  Twelve  Lilliputian  Idyls. 


•333/334.  KROGMANN  SALON  ALBUMS. 
Nos.  1-2. 

199/200.  KUHLAU  SONATINAS.  Vols  1-2. 

321.  LE  COUPPEY,  F.  Op.  17.  The 
Alphabet.  25  Easy  Etudes. 

262.  — Op.  20.  L’Agilitl.  Studies  for 
Medhanlsm  and  Light  Touch. 

54.  LBMOINE,  H.  Op.  37.  Etudes  En- 
fantines. 

614.  LIVSEY.  Children’s  Musical  Mo¬ 
ments. 

313.  LISZT,  FR.  Consolations.  Complete. 

•314.  — Liebestraume  (Dreams  of  Love). 

315.  — Consolations  and  Liebestriiume. 

•234.  McINTYRE,  E.  V.  Op.  ia.  Ten 
Melodies  from  Song-Land. 

•275.  MENDELSSOHN.  49  Songs  With¬ 
out  Words.  Complete. 

275A.  The  Same.  Full  Cloth. 

33.  — Op.  72.  Six  Christmas  Pieces. 


420. 

421/422. 

•640. 

*128. 

*129. 

*435/ 436* 
620. 
*233* 

*4M- 

•486. 

*633- 

625. 

*371- 

*376. 

*613. 

*53« 

*524. 

615. 

•64. 

100/103. 

138 

506 

323* 
324/ 325* 
*48./  482. 

•501. 

*392. 

*489. 

27 

526. 

450. 

398- 
527* 

525' 
490 
490  A. 

S«5- 

528. 

399- 
400. 


400A. 

389- 

521/523. 

*354- 

*638. 

•606. 


*448. 

448A. 

45«- 


*446. 

*447- 

*457- 


*537 

*639. 

264. 

*308. 

168. 


*133/134. 

89 

508. 


MOSCHELES.  Op.  70.  24  Studies. 
The  Same,  in  2  books. 

OPERA  GEMS.  No.  t. 

ORTH,  L.  E.  Op.  10.  Twelve  Minia¬ 
tures. 

— Op.  11.  Ten  Pictures  from  Tone- 
Land. 

PETIT  MARCH  ALBUMS.  Vols.  1-2. 
PLAIDY.  Technical  Studies. 
QUIGLEY,  L.  J.  Op.  10.  Five  Album 
Leaves  for  Young  Pianists. 

—Op.  21.  Six  Musical  Sketches. 
QUIGLEY  SALON  ALBUM,  No.i. 
QUIGLEY  SALON  ALBUM,  No. 2. 
RAFF.  Op.  95.  Polka  de  la  Reine. 
REGER.  Op.  13.  Six  First  Pieces. 

— Op.  15.  Ten  Melodious  Pieces. 

— Op.  ig.  Ten  Little  Album  Leaves 
— Op.  20.  Five  Sonatinas. 

— Op.  22  Six  Sonatinas. 
RUBINSTEIN.  Op.  23.  No.  2.  Stac- 
cato  Etude. 

SARTORIO,  A.  Op.  269.  Six  Recre¬ 
ations  Without  Octaves 
—Op.  342.  MODERN  METHOD 
FOR  PIANOFORTE.  In  4  books. 
— Op.  417.  Technical  Exercises. 

— Op  417  a.  Scale  and  Arpeggio 
Manual. 

— Op  55°  Melodious  Etudes.  Comp. 
The  Same,  in  2  books. 

— Op.  721.  Twelve  Flower  Pieces 
(BlumenstUcke).  Vols.  1-2. 

—Op.  783.  Fifteen  Easy  Recreations. 
SARTORIO  SALON  ALBUM  No.  1. 
SARTORIO  SALON  ALBUM  No.  2. 
SCHMITT.  Prep.  Exercises. 
SCHUMANN,  R.  Op.9.  Carnaval. 
— Op.  12.  Fantaisiestiicke. 

— Op  15.  Scenes  from  Childhood. 

— Op.  18  and  19.  Arabeske  and  Blu- 
menstiick. 

— Op.  20  Humoreske. 

— Op. 21.  Eight  Novelletten.  Complete. 
The  Same.  Full  Cloth. 

— Op.  23.  Nachtstiicke;  and  Op.  m, 
Fantaisiestiicke. 

— Op.  26.  Faschingsschwank. 

— Op.  68.  Album  for  the  Young. 

— Op.  68  and  Op.  15.  Album  for  the 
Young  and  Scenes  from  Childhood. 
The  Same.  Full  Cloth. 

— Op.  124.  Album  Leaves. 
SONATINA  ALBUMS  Nos.  1-3. 
TELLIER,  A.  Op.  14.  Ten  Morceaux 
Caractdristiques. 

— Eight  Chansons  sans  Paroles. 

THOMPSON.  Op.  2.  Six  Character¬ 
istic  Pieces. 

TSCHAIKOWSKY.  The  Seasons. 
The  Same.  Full  Cloth. 

— Op.  39  Album  for  the  Young. 
TSCHAIKOWSKY  ALBUM  No.  1. 
TSCHAIKOWSKY  ALBUM  No.  2. 
WERNER.  Op.  10.  Six  Musical 
Gleanings. 

—Op.  18.  Six  Melodious  Pieces. 

— Op.  22.  Eight  Album  Leaves. 

WILLIS,  M.  B  Op.  14.  Easy  Rec¬ 
reations  in  Unfamiliar  Keys. 

— Op.  14a.  Ten  Melodious  Sketches. 
— Op  15  Twelve  Melodious  Etudes 
in  Unfamiliar  Keys. 

WOLFF,  BERNHARD.  Op  187. 

Thirteen  Easy  Pieces.  Vols.  iand2. 
— Op.  188.  Twelve  Melodious  Etudes. 

WOLLENHAUPT.  Op.  22.  Five 
Morceaux  Caractdristiques. 
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